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aving the best for last, the Calgary

Philharmonic Orchestra con-

cluded its survey of Mozart’s late
piano concertos with the composer’s
final work in this genre, the great Pi-

. ano Concerto No. 27 in B-flat major.

Jane Coop, Canada’s premier Mozart
» pianist, was on hand to do honours at
thekeyboard,givinganothersph'lled,
* musi sophisticated account of
oneofherfmuﬂte s music.
Coop is an especially techni-
dmnbleloﬁndlhemqlcdbdm
roec the “singirg Alegro”
to project the s "
styetlmliesatthehentoﬂhkmst
* elegant of concertos.
Favouring brisk tempos and a no-

- nonsense stance to musical values,

" Coop still gave the concerto’s mo-

* ments of sadness their due, not only in
the slow movement, but in the
Oiympian opening movement, one of
. Mozart’s finest creations.

_ Austrian conductor Thomas Rasner,

: sympathetic partnership.
-.‘ He was heard to even better effect in
+ sthe concluding work, Haydn's play-
+fully bombastic Symphony No. 82in C
+smajor, with its bagpipe effects and
s - ‘prominent use of the timpani.
. Keeping aclear pulse at all times,
. Rasner emphasized the virile side of
: * Haydn's muse, balancing the phrases -
+ with a fine sense of contrast and build-
* ing the musical hs to convinc-
. ing cadences. two inner move-

Fifiihg

: strument, performed the symphony
wlthremarbbleclmtyoftexm:em
. centred tone, always a sign of common
. purpose between the leader and the led.
" The moment of style contrast came
]nthe[ittle-heardbansessacueetpm—
. *fane for Harp and Strings by Debussy.
i Harpist Tisha Murvihill was the

: soloist, playing the demanding solo

: part with complete technical control

* and a due sense of Debussy's highly re-
) . fined, polished idiom.

CALGARY HERALD  Thursday, March 22, 2001 m&mﬁw“bwm"mﬁmm.
+ tunities to be heard.

;- In all, this was an'evening of polished,
‘sophisticated music making fully de-
serving of its abundant applause.




